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Figure 81. The next block to the south in 1950 (Sanborn map). The entire block 

was razed for the Golden Bear development and parking lot. 
 

On the next block to the south, 13 historic residential structures were razed in 
1968. They were replaced in 1987 by the Golden Bear Building, 1995 University 
Avenue, and its parking lot, which takes up the northern half of the block. 

 

 
Figure 82. Reid Apartments & Golden Bear Center, Bonita Ave. & Berkeley Way 
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Neighborhood Streetscapes 
 

 
Figure 83. 1938, 1940 & 1942 Hearst Avenue 

 

 
Figure 84. Ohlone Park, north side of Hearst Avenue 

 

Page 63 of 70



Stocker-Ding House, 1940 Hearst Avenue Landmark Application, Page 56 of 62 
 

 
Figure 85. South side of Hearst Avenue 

 

 
Figure 86. Hearst & Milvia intersection, looking northeast 
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Figure 87. North side of Hearst Avenue, east of Milvia Street 

 

Figure 88. North side of Hearst Avenue, east of Milvia Street 
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Figure 89. Milvia Street south of Hearst Avenue (Google Street View) 

 

 
Figure 90. Bonita Avenue north of Hearst Avenue 
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Figure 91. Bonita south of Hearst Avenue 

 

 
Figure 92. Bonita Hall (William G. Black, 1905), 1918 Bonita Avenue 

 
Two City of Berkeley Landmarks stand in the neighborhood. One of them is 

Bonita Hall, constructed by brickmason and contractor William G. Black in 
1905.42 Black’s own house, an Italianate Victorian that was moved circa 1902 to its 
present location at 1930 Delaware Street, is currently suffering demolition by 
neglect (Fig. 93). 

The second designated landmark is the Charles H. Spear House (1904), 1905 
Martin Luther King, Jr. Way.43 

 
42 Daniella Thompson. “A Yankee Bricklayer’s Creation, Bonita Hall Endures.” 
http://berkeleyheritage.com/berkeley_landmarks/bonita.html 
43 Daniella Thompson. “A Tale of Two Mystery Houses and One Politician.” 
http://berkeleyheritage.com/eastbay_then-now/spear.html 
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Not designated but noteworthy for historic reasons is architect William H. 
Wharff’s Colonial Revival house (1907) at 2000 Delaware Street and Milvia.44 
Wharff designed many Berkeley buildings, including the landmark Masonic 
Temple (1905–06) and the landmark F.D. Chase Building (1909) at 2107 Shattuck 
Avenue. 

 

 
Figure 93. William G. Black House, 1930 Delaware Street 

 
Figure 94. William H. Wharff 
House, 2000 Delaware Street 

 
While many historic structures remain in the neighborhood, none resemble 

the Stocker-Ding House, which offers a singular presence in this district. 
 
 
17. Significance 
 
The James T. Stocker–Loni Ding House meets the following criteria for 
designation in the Berkeley Landmarks Preservation Ordinance, BMC Section 
3.24.110. 
 
Section 3.24.110A.1.a. Property that is the first, last, only or most significant 
architectural property of its type in the region; 

The Stocker-Ding House possesses architectural merit. It is the only structure 
of its type in North-Central Berkeley and possibly in the entire city. Its rarely 
encountered hybrid style combines Arts & Crafts design with Colonial Revival 
windows. Although there exist in Berkeley several Colonial Revival brown-
shingle houses that incorporate some Arts & Crafts elements, no other house is 
known to be designed primarily in the Arts & Crafts style with Colonial Revival 
elements. 
 

 
44 Daniella Thompson. “William Wharff: Architect, Civil War Vet, and Freemason.” 
http://berkeleyheritage.com/eastbay_then-now/wharff.html 
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Section 3.24.110A.1.b. Properties that are prototypes of or outstanding examples of 
periods, styles, architectural movements or construction […]; 

The Stocker-Ding House possesses architectural merit. Some of its 
distinguishing features are a side-gabled roof with gable-end returns; twin gable 
rooflets over second-story boxed windows; elaborate scrolled wooden brackets 
under flaring overhangs; scrolled corbels under the boxed windows; and 
beadboard soffits edged with heavy molding. The street façade of the Stocker-
Ding House retains virtually all its original character-defining features.  

 
Section 3.24.110A.1.c. Architectural examples worth preserving for the exceptional 
values they add as part of the neighborhood fabric. 

The Stocker-Ding House is worth preserving for the exceptional value it adds 
to the neighborhood fabric. It is the only house of its style in a district that 
includes a mixture of Victorians, Colonial Revival “boxes,” and mid-20th-century 
apartments and commercial or institutional buildings. 

The house stands on a block that has lost about 70% of its historic fabric to 
mid-20th-century development. To the north, the house faces a block that has lost 
50% of its historic fabric—the entire Hearst Avenue frontage—to BART 
construction. Adjacent blocks on the east, west, and south all lost historic fabric 
to a greater or lesser degree (the next block to the south was entirely razed). 

The Stocker- Ding House retains integrity of location, design, materials, and 
setting. It is both instantly recognizable and highly memorable for its unique 
features, which enhance the Hearst Avenue streetscape. 

 
Section 3.24.110B.4. Historic value: Preservation and enhancement of structures, sites 
and areas that embody and express the history of Berkeley/Alameda 
County/California/United States. 

The Stocker-Ding House possesses historic value. It was the home and the 
workplace of Loni Ding (1931–2010), a pioneering Asian American documentary 
filmmaker, university educator, and media activist. Ms. Ding worked to create 
public institutions that showcased under-represented voices in American life, 
mentored hundreds of emerging Asian, Pacific Islander, Black, Latino, and other 
filmmakers, and created award-winning films that broadened the historical 
narrative, redefining what it is to be American. 

Loni Ding was one of the first women and people of color to break into the 
all-white, male world of U.S. television in the late 1960s and early 1970s. She and 
a handful of pioneers produced the first “minority”-made programs on 
American television and went on to train a generation of minority and women 
producer-directors, camera people, and engineers with the skills to demand a 
place in the industry. 

A tireless organizer and advocate for democratizing television and making it 
accessible and accountable to communities, Loni Ding played a leading role in 
creating the Center for Asian American Media (CAAM) the largest organization 
dedicated to the advancement of Asian Americans in television and filmmaking, 
and the Independent Television Service (ITVS), “public media’s leading incubator 
and presenter of independent film.” 

As a professor of filmmaking in the Department of Ethnic Studies at U.C. 
Berkeley for over 30 years, she trained and inspired hundreds of young people of 
color and women to enter the media field. 
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Loni Ding’s films helped re-write U.S. history and turn the lens on previously 
invisible American heroes. Her documentaries Nisei Soldier and The Color of 
Honor: The Japanese-American Soldier During World War II were screened to both 
houses of Congress, as well as to then-President Ronald Reagan, and were 
instrumental in helping pass the 1988 Civil Liberties Act, which granted formal 
U.S. reparations to American citizens of Japanese descent interned during World 
War II. 

Loni Ding’s acclaimed PBS series, Ancestors in the Americas, is a main reference on 
Asian American history, offering an epic scope of Asian migrations to North 
America, South America, and the Caribbean from the 1700s to the early 1900s, and 
uncovering the role of Asians in building the United States. 

Her productions have been honored with multiple Emmy awards, have been 
broadcast internationally on four continents, and were screened at international 
film festivals around the world. 

 
 
Historic Value: City Yes Neighborhood Yes 
Architectural Value: Neighborhood Yes 
 
18. Is the property endangered? No 
 
19. Reference Sources: 
 
Alameda County assessment records. BAHA. 
Berkeley and Oakland directories. BAHA, Berkeley Historical Society, Ancestry.com. 
Block files. BAHA. 
Sanborn Fire Insurance Maps. BAHA. 
Assessor’s maps. Alameda County Assessor’s Office. 
U.S. Census and California Voter Registration records. Ancestry.com. 
Ormsby Donogh files. BAHA. 
Historic newspapers. BAHA archives, California Digital Newspaper Collection, Chronicling 
America, Ancestry.com 
Center for Educational Telecommunications (CET) http://www.cetel.org/ 
Contemporary photographs by Daniella Thompson unless otherwise specified. 
Nelson, Marie. Surveys for Local Governments—A Context for Best Practices. California Office of 
Historic Preservation, 2005. http://ohp.parks.ca.gov/pages/1054/files/Survey Savvy 
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20. Recorder: Applicant: 
 
Daniella Thompson May Ying Welsh 
2663 Le Conte Avenue 1940 Hearst Avenue 
Berkeley, CA 94709 Berkeley, CA 94709 
 
Date: August 2021 
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